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pessimistic mood differentiates it from the Nataraja,
in which the same philosophic concept is symbolised.
Kali's Dance leaves the thought of divine motherhood
to the worshipper's imagination or self-consciousness,
and concentrates only on the pitiless cruelty and horror
of the process of involution. The Nataraja, with
greater subtlety and no less intensity of expression,
points to the divine goal, the gateway of eternal bliss.
The cosmic process in the latter case is conceived as
God's sport or play (Lila), not as a hopeless tragedy.

We must, however, always bear in mind that the
spiritual significance of a religious symbol must be
appraised by what it conveys to the mind of the
worshipper and not merely by its aesthetic contents.
Ethical and sesthetical values do not always coincide,
either in the East or the West, and the Western critic
is not the best judge of what an Indian symbol may
convey to an instructed Indian mind. It is certainly
difficult to trace any such direct connection between
the Kali image and the joyous, loving nature-worship
of the Vedic hymns as I have suggested for the deriva-
tion of the Nataraja,

It has been supposed that Kali was originally a
primitive Dravidian or Kolarian earth-goddess, who
was taken over by the Aryan Brahmans and used as a
symbol for the interpretation of their esoteric religious
teaching. Sir John Woodroffe, whose researches into
Hindu ritual are an invaluable aid to the art student
who wishes to go deeper into it, has given the interpre-
tation of the symbolism as it is understood by the
intellectual Brahman :

" The scene of the Dance is the cremation ground,
amidst white, sun-dried bones and fragments of flesh,